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textual o svearian ST e the text P Lo P ethic spmi 4 creator of the | ||| discourses acpfe P——
dialogism 2 expresses A work and his i
= text. itself Morality. i work

Fig. 2 The Basis of Critique in Critical Theories
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-—|"nxe work

I_ ____________________________________________________________ |
I _|Imitation the artistic work from the . ;. . |
i «I outside world. Mimesis [ Ontological confrontation :
1 1

Creating an object based on X . W |

finding an external pattern [ Epistemological confrontation i

1 1

The work as a socio-cultural !

structure !

| Heteronomy —— ' |

E [ The work as symbolic discourse i
______________________________________________________________ 1
_____________________________________________________________ 3

1
'~| Cartesian subject —‘

1
i
1
Sensory perception of !
i
1
1
1

Intertextuality : intermingling and
interweaving text.in the process of

creating and reproduction the text.
intermingling and interweaving text.
lisible text, Kristeva

The Open Work.Umberto Eco

The The authoritarianism of
g author | the artist subject the artist
3 Autonomy of art
2] 1
5 _________________________
o
L H ; ’Dlalogism and Polyphonie.Bakhtin
) -
= - — Death of the subject. Foucault
3 The text deletion of the artist's
< subject
O
&~
m———=-
1 ~| The Death of the Author. Barthes
[}

the
reader

Sensory and experiential perception of

B The infinite meaning. the pleasure of
discovery and continuous creation
Passing from the
author's hegemoty | Creation of meaning, hermeneutics

the reader. phenomenology

Reading; Making the World of Text.
Ricoeur- conversation between text and
audience

1
Intertextuality in the reading process.
Barthes

Cultural Semiotics / Structuralism / !

Reading: The Pleasure of the Text.

Post-Structuralism

Reading: deconstruction of text / denial

Barthes-Text Deconstruction. Derrida -
Infinite Joy, Deleuze

of meaning / death of meaning

Fig. 3 Reading paradigms and their types of exposure
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REFLECTION OF INTERTEXTUAL EFFECTS IN
REREADING THE CONTEMPORARY IRANIAN

ARCHITECTURE

First |

P IRTR 1.yl 1

Mikhail Bakhtin: The Dialogic Umberto Eco Theory of

Imagination, Dialogism. 1ext"(1962) Roland Barthes with the
Polyphony: by these theories, he theory of " The Death the
has put forward a meta-language Author(1967) they raised Intertextuality
relationship.,

in the field of rc;xdi&!c\la.
1

1895-1975 ‘ 196

Julia Kristeva; In the article
"Le mot, le dialogue, le
roman” she coined the term
intertextuality. she believed
intertextuality in the ficld of
text creation and Production,

e TR I

"open

Laurent Jenny, by articles like
‘The Strategy of Form™ and
Michael Riffaterre. sought the
practical analysis
intertextuality, they considered
resource  criticism o be

applicable.

jThind

Gérard Genette was explicitly
looking for  relationships
between texts by his theory
“Transtextuality”

| ( 200

Comparative Analysis and
Intertextuality Geocriticism, based
on Bertrand Westphal votes./
of Critical  discourse  analysis.
Norman Fairclough.

Ihe entanglement of "psychology
and intertextualin” Harold
Bloom's theory of " The Anxiety of
Influence”

Fig.4 Background to Intertextual Theory
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Scope of Intertextual Studies and Approaches

] [T

[
Roland Barthes

Reading Intertextuality |~

eading along the horizontal axis,

Synchrony (linking the work to the

audience and how it is read and
jreceived by the work over time).

-The text [relies on boundaries, margins,
and gaps, unpredictable as an
anthropological system] versus the work
[assumed by human subjective value].
Methodological ~ text
distinction); replacing the work with the
text is not just a change of vocabulary, but
a paradigm shift and transformation of the
text's awareness and understanding.
-Distinguish two types of text: Lisible text
(passive reader) # Scriptible Text (plural
text, creator of text)

gives rise to the multi-semantic character
of the text.

i Reproductive intertextuality

Evaluation Criterion; Vertical Axis -

diachrony (linking work with context or
texts in its time)

{ - Introduces the term intertextuality into

literary criticism and theories.
- Dual deconstruction of objectivity and

isubjectivity.
i~ The textis not closed, independent and self-

(text-to-work icontained System, and is in a reciprocal link

with other texts.
- Text is productivity and reproduction; the
relationship of the text to the language in

‘which it is located is initially redistributive
{(destructive-constructive), There is also a
itransposition in the texts.

i Intertextuality is at the intersection of given
-Intertextuality with its polyphonic nature gliext space and several other texts that
ineutralize each other.

i~ entanglement and dialogism of texts, like

imental activity, has the potential to expand

Mikhail Bakhtin J

— Dialogism /Polyphony 1

—— i — i

Linguistic and meta-
language relations

- Words are not ours, therefore, wanted
or unwittingly, we step into our own
"utterance” with another presence.

- The language for awareness lies at
the boundary between the self and the
otherness. half of the word belongs to
the others.

- the sound in music was the inspiring
concept of polyphonic theory.

Speech is a concept that is derived
from the matrixial function of various
factors.

-Polyphony and the dialogic
imagination are social phenomenons,
in the art, analysis, takes into account
form and content simultaneously.

ithe psyche with creative flows.

Fig.5 Study Scopes and approaches of Bakhtin, Kristeva, and Barthe
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Table 1: The work VS the text (Research finding based on Barthes’s votes)

— Scriber (with author’s death)
— Uncertain and endless work

— The text variety reuse [The term réseau derives
from a French word meaning "network*] of the

signifier

— Jouissance (failure to facilitate reader
expectations and disrupts his psychological,

Text cultural and historical ideas)

— To experience text in the gamification of

signifier of signs.

— The reading of the audience in a constructive
process towards redefining the text (the text of
the reader’s interpretation, not the reflection of

the author’s thought).

— Author-dependent

— Definite and finished work

— Predictable movement of signifier
toward the signified

— To arouse pleasure (in line with reader
expectation & institutionalized cultural

Work traditions).

— To experience of the work is
encompassed by the signifier
(sometimes explicit and sometimes
hidden)

— Readability, consumption  (Author
incorporator of meaning in the work,
and reader consumer of the meaning)
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The dualism of creativity and innovation versus impressionable, linkage and kinship
among works have always been debated in art and architecture, especially after
modernity. This research attempts to express the process of intertextuality and
describes that architecture is not only created by relying on the ingenuity and
dominance of the originality of the idea of the architect and not created suddenly, but
it is created by instinctive fascination with the experience, method, effect and other
tools of the artists. The architecture of adaptation and reading is broad; it is
heterogeneous and never-ending in the works of others, and always in dialogue with
another. In the process of intertextuality, our effort is to search for similarities and
analogies of architectural works which should be attributed to the human desire to
finding ancestry and origin, genealogy, and the term "kinship myth". Research is
based on the defense of the hypothesis that architecture is a kind of discourse that
speaks of the interconnectedness and kinship between works as opposed to the
hegemony of singularity and uniqueness of the work. It is in the criticism of
traditional critique that, in the body of their criticism, they attribute the value of the
work to the originality of the idea and the product of its creator creative mind, and
some works are downgraded to the level of a copy of the other works. But in the
intertextual approach, no other text is merely unique, and it is certainly formed in the
dialogue between the layers of the artist's mind and one or more previous texts.
Research is applied in nature and relies on analytical-interpretive method. The
extracted data were analyzed based on logical reasoning, the results of which are
presented in graphs.

The nature of research is an applied research and relies on the analytical-interpretive
method. The extracted data were analyzed based on logical reasoning, the results of
which are presented in graphs. Using the intertextual interpretive approach, the
analysis of authentic opinions is focused on the concept of intertextual reading, and
finally, several works of Iranian architecture are presented in order to recognize the
reading and creating of intertextual architecture.
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Critique, Intertextuality, Kinship, Originality, Contemporary Iranian architecture.
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