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§the Ilkhanate period, had a special value and prestige and contained the most beautiful
iand exquisite tablets and inscriptions. In Ilkhanate mosques, the altar was considered
i the most important part of the spatial environment and has been the main platform for
{artists’ exhibition of their genius. The stucco altars of the Ilkhanate period are considered
gto be the most exquisite, both in terms of the frequency of patterns and their fine figures
iand arrays, and have created unique visual effects, the value and significance of which is
i further pronounced owing to their inscriptions. Stucco altars are one of the most widely
i used altars built during this period. The grand mosques of Tabriz and Marand are among
gthe most important religious buildings throughout the history of architecture. They are in
ithe caliber of the best samples left in the field of llkhanate decorations in the region of
i Azerbaijan. The lack of significant studies on the llkhanate altars of the grand mosques
i of Tabriz and Marand, in terms of reviewing the aesthetic values and content features of
ginscriptions and motifs, further highlights the necessity to recognize and compare these
ialtars.

ETHODS: This research seeks to examine the decorative motifs of the altars of the
H grand mosques of Tabriz and Marand to recognize a part of Iranian Islamic art. This
i research employs a comparative methodology using physical content analysis. To this end,
i the altars of Grand Mosques of Tabriz and Marand from the Ilkhanate period are selected
§since they are unique in platform, design, and construction technique in East Azarbaijan
i province and include readable and legible inscriptions, motifs, and decorations. Therefore,
i through collecting information from library and field studies and photographing the site,
i the appearance, geometric ornaments, and floral and Islamic motifs of the stuccos, and
i verses and fonts used in the altar are identified in both samples. Then, comparative research
%methods are used to compare, describe, and interpret the themes and relationships of
iverses and text with each other and their site.

INDINGS: In the studied samples, the concept of consistency in Islamic and geometric
;0 motifs of stuccos from the Seljuk period to the llkhanate period is exhibited in the form
i of hexagonal renders and rosettes. The existence of symmetrical decorative figures on the
%stucco of the two corners of the written inscription on the altar of the Grand Mosque of
i Tabriz has caused the text to be broken up. It is significantly different from the unified
iand angled text in the altar of the Grand Mosque of Marand. The artistic selection and
i manifestation of Islamic teachings based on the purity of intention in the inscriptions is
ia demonstration of the centrality of religion in the llkhanate period. The correlation of
%the concepts of symmetry, balance, proportionality, similarity, and geometry is readily
i perceivable in the physical definition of the altar of the Grand Mosques of Tabriz and
i Marand. Despite the apparent differences in terms of proportions, physical composition
ifor main and decorative pillars, the differences in the width of the frontal face of the
galtars, the diversity in the margins, arch designs, and the texts, fonts, and contents of the
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?inscriptions, the only unifying and symbolic element of Ilkhanate art in terms of the use :
i of plaster and stucco decorations defines a common sense of the altar in both places and
i leads to the similarity of the nature in both works. In terms of identity, the visual indicator
i of the white plaster is a symbol of purity and a reference to the oneness of the deity. The
i arrangement of the stucco decorations of both altars with naturalistic abstract motifs in :
Evarious Islamic forms bears an exhibition of the paradigm of unity in plurality and the :
appearance of God’s spirit, in the form of architecture and stucco art of the altar, which
{is visualized through the hands of religious artists. The paradigm of unity in plurality is
i evident in a unified sense through the perception of the spatial features of the altar in
both mosques. The concept of consistency in the architecture of the altars of the Grand
i Mosques of Tabriz and Marand clearly emerges through the study of Islamic and geometric
i patterns of stuccos from the Seljuk period to the Ilkhanate period. Hexagonal renders and :
i rosettes are the most important continuous motifs used in the studied altars. Considering :
gthe location of both mosques, the Azeri language and dialect, and the Persian font have

i not impacted the development of the symbolic feature of the Muslim qibla, i.e., the altar.

i It seems evident that the Arabic language and the Kufic script play a more prominent :
i role in the inscriptions of the Ilkhanate period as a unifying cross-border character, since :
gthe inscriptions of order, construction, and identification of the master craftsman are
i also written and executed in the Arabic language. The qualitative format of Islamic art in
i the alters of the Grand Mosques of Tabriz and Marand shapes their spiritual aspect. This
i feature further exhibits the centrality of religion in the arts of the Ilkhanate period and
 offers a uniform definition of the architecture of the place of worship in the application of
heavenly verses of the altar. :

ONCLUSION: The most important findings of the research are the visual index of
: plaster, the spiritual manifestation of the application of divine themes related to the
i architecture of the mosque and its components by the spiritually devoted artists, and the :
{index of transnational and unifying Arabic calligraphy in explaining the altars of Grand :
Mosques of Tabriz and Marand.

{ HIGHLIGHTS:
- Concept of continuity in Islamic and geometric motifs of plastering from the Seljuk period :
i to the llkhanate period is shown in the form of hexagonal works and the use of roses. :
i~ The artistic selection and manifestation of Islamic teachings based on the purity of
intention.

- Sensory perception of the altar space in both mosques is the influence of the visual index :
i of plaster materials, the spiritual index of Quranic concepts and the transnational index of :
i the Arabic Kufic script.
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Fig.1. Tabriz Grand Mosque plan
(Tabriz Cultural Heritage Archive)
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Fig.2. Tabriz Grand Mosque section

(Tabriz Cultural Heritage Archive)

Fig.3. Altar of Tabriz Grand Mosque

Wpo gol> dzmo (S yro

I =SV N R SO TP ESUC SO PV E e
Sl s adsl sl 5ol o, g (oo 030
ol el 4t 3ok ol ol gl (S
colal w o) 40 68 6,2 YY) L j0 o e
9o 03 e Sl Jooe 5L ol sl Gl
w288 o Ghlals 1f 5l los o o a8 laniz
Sl azlys 2L oo d5eome ol e Sy 4y
ds Gl Sow a S A a g bccwlon s
03— b_.wL.J Ceoyo d >l o wgh 5,0 Ve Jlu yo
(Omrani & Esmaili Sangari, 2007: 208)c—.ul
boye (Hlbl o904 asipe gy s Ol
(IS Judai o) 50 YIVO jo 7 ol (6l,lo 5 005
slag,as L (B s an ST ablan o

el amas g Ly

bl 5 ealds )l plyge Slidi jo ol polas s
y—as 25 lacl e o D18 slaaiS jaein
g3 el o lools 4| sliio bl
OloBy  —wyp 4 (Salmani Qazvini, 2017)
odﬂ_m) w U_“ 4 g d_._‘>|b).: ‘_s_:l:zl.»‘)_.a.c g_)‘)_'xn
u_..v{.' 9 JLMJ uLo..Q a4 ‘fl.?v.l." 3)5\5 LsLCbg_J‘)DLA s
Lﬁbu‘ )‘ k_s_.aJt.a ‘rlj R ‘;QDL.» 0,99 6Lﬁu‘).>r.a
A 5o ks B )

Ay oo b5 A coad pladl wladlas ag a5 L
0a—lo3l slodiges Lgis 4 S 0 Sy0 5 3 i xol>
S Ol_?gl.‘:)ﬂ uL._..J o wl.zb‘ sloaol,>e
Q_’;:’>|.>),; O ygme = ‘Q_G‘AO_.)“B 48,5 laL?;E‘ O
Syl caclae oS adlas go—dg0 4y

G+ (M9

QJ‘“"5) dJlio U_“ 5o oo Szl d_..a:u LJ‘"?)
GO (s tiome Ll 5l ool ] Uy ks 5 ko
Ll )‘ s rl.‘?:l)‘ 0,99 a Jaﬁ_ufo ..\_s).nj)_u.u
g Loa S l)ls g o090 0, 84y amie S, 0
Gk 5l oMbl g pslaax L e 5 oy aasleass
5 610 pnSe 5 s lalllas g glasbiulsS Lol
B bybas g9 5 Sl (=28 (sod—ul 5 (2L
‘Ssl_wL....u d_vﬁ—oa 90 B 3O l_bu|)m 4_:.3.'25)0 4_.3)
5;9_“45;‘4*“&@4_;‘;%.&»&5_.%&5)[_;50..\_“

$090 SLdige (ow )y
P ol e (B yxe

0,90 4o J09_>).A ‘) LT WY 4_..15‘ 6l_.4 Sl )J).u).@‘_w
ols e .Javadi, 1971: 132)asls o Semxlw
Sge 45 0B 0 )Lal 1 55 aalr w4 Al o
—at (5 b (5,22 FYV-F0V o Jlu o O—‘ ‘r'slol.}]
Mashkour, )l 3550l s deme o Sl SO
ok | G WNAY s s o (1971: 219
0dd yuesd p2 LB oye0 o Ly ol ol g3lwl
Ohgo 5o Olyess o 51 (Dibaj, 1974: 71) el
(Omrani & Esmaili Sangari, 2007: 208)c—ul
él.u‘ 6‘)105CA_M:| .‘054).47 Lr;L?LLt‘ 0,99 Ay Aot u‘)_‘>bo
P 9 Freslis slinia g ;e ouzme 4 (0l Jo b

oSy eSS b ccul pasilo Joz g e S5 ol



W30 9 39 gl @Ol wS b S 30 (Al axdline

FY—OF lwio /Y o jbows 1Y 099 . AFee by g wls

Ao el pe g 8 el szl o Lac e
LoacsS =518 amdge (b sloass olulis
Vo 5 gede o lidish e s o ol 5o
el ool azzlop Loyl 0,08
9 = gl doms Ol (et 4SS Jome
OLs5) saz 5V gl 53 o ol S e

el 00l oolo

M= BiiBEl
|

s, Ak A ﬁf i<
EERI IS
Fig.7. The place of the inscription of the altar of Tabriz
Grand Mosque
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Table 1. The inscription on the altar of the Tabriz
Grand Mosque

Inscription
(image showing a
part therein)

The location of Peripheral wide margin

the inscription

Font Knotted Kufic

Content Verses 1 to 7 of Al-Mu'minun
Text of the P SOV IR N /PO
inscription S qo e
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The announcement of the
salvation of the believers who
are humble in their prayers and
pay zakat (The importance of
mosque architecture and the

characteristics of mosque
architects)

The denotation
of the text
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Fig.6. Altar of Marand Grand Mosque
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Table 2. The inscriptions on the

Inscription 1

altar of the Tabriz Grand Mosque

YA e
2

; ;7{‘@} XAlNs, ’t‘ :

The wide margin around the main part of the altar (with a background of Islamic motifs) with

Location
45 cm width
Font Thuluth
Content Verses 18 of Al-Tuba, and a hadith from the Holy Prophet (PBUH)
Text oo 153555 ol gl gt AIU] i o 5 8 T 5 3all pBT 5 5 U1 el 5 ally (o oy alll Szl S LD »

Wl Wi 501 5 bl o Al (0 dlosns (5 e Y] ade JB 5OV A) il

The denotation of the text

Expressing the characteristics of the builders of the mosque in terms of believing in God and
the Resurrection and performing prayers and paying zakat

(The importance of mosque architecture and the characteristics of mosque architects)

Whoever builds a mosque for God, God will build for him/her a mansion like it in heaven. (the
reward of building mosque) (Wasa'il al-Shia, vol. 1, p. 2)

Inscription 2

Q) £2 1N B AR

Lower part of the peripheral wide margin

Location

Font Simple Kufic

Content hadiths

Text [ ] il Ll 0l Y1 L Yl 0gY 5 Y (> Y g ST bl g ] &l Y g ool g ] b [00]

The denotation of the text

Reverence and worship of god

Inscription 3

On the large crescent arch of the upper facade of the altar

Location

Font Thuluth

Content Construction number and the ordering ruler

Text o loncs 3 il 5 ol 5 aSle s 5 0ley gyl oVl OBy Sl il Ualdl al¥T J5lg3 oy 0 »

«(YYY)

The denotation of the text

(Importance of building mosques in the eyes of Ilkhanate rulers)

Inscription 4

o

Location Inside the upper arch

Font Thuluth

Content The name of the endower and the conditions of the custodian of the mosque

Text ezl 26 ol sgema ool Gy Cipndll sall aJsill by 5 aalonll domecallin llas e o ye atsis 45,05 Jlo (ye iy »

The denotation of the text

The importance of endowment as income source of the Islamic government and pointing to the

Inscription 5

moral beauty of custodian humbleness in the phrase “humble servant”

= — p—

Location

Between the pillar capitals
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Table 2. The inscriptions on the altar of the Tabriz Grand Mosque

Font Reqa
Content The craftsman of the altar
Text S S plla pdilloe Joe

The denotation of the text

The deed of the humble servant: referring to the purity of intention of the religious artist

Inscription 6

=

On the lower triangular arch of the altar

Location

Font Thuluth

Content Prophetic Hadith

Text 4 e o oy ol @iy e of gl 880G sl e Y1 e adadil ol pl o 131

The denotation of the text

When humans die, the effects of their deeds will be stopped except in three cases: a persisting
charity that remains, a knowledge that was bestowed by him/her and benefits the people, and a
surviving righteous child that prays for him/her (Wasa'il al-Shia, vol. 13, p. 292)

(Architecture of mosque as a rewarding deed)

Inscription 7

N /s /:%" {

Location Top and bottom of the altar pillars

Font Kufic

Content Holy names

Text ) Sl

The denotation of the text

Meaning: Reigning belongs to God.

The figure of the ring of Hazrat Ali (AS)
(Wasa'il al-Shia: 5/78, Bihar: 42/68, Ayoun Akhbar al-Reza: 2/56)
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Fig.9. The margins of the altar of Tabriz Grand Mosque
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Fig.10. The margins of the altar of Mar;l-n(i. .(ir:;.n-d
Mosque

Fig.11. The rosette figures between Islamic motifs of
Tabriz Altar
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Table 3. Comparison of the designs of the altars in grand mosques of Tabriz and Marand

Types of motifs Figures from Marand  Figures from Tabriz Analysis (similarities and differences)
Grand Mosque Grand Mosque

Among the main features of Ilkhanate altars is the
wide margin (face) above the altar with Islamic
motifs and stuccos. This feature is executed high
width in the altar of Marand Grand Mosque, but with
a smaller width in the altar of Tabriz Grand Mosque

1. inscription
facades

2. facade Islamic
motifs

The facade of the altar of Marand Grand Mosque is
much more prolific, delicate, more embellished and
has great prominence, but the fagade of the altar of
Tabriz Grand Mosque is much simpler.

3. motif of corners The corners of the altar of Marand Grand Mosque
are decorated with Islamic motifs with the interior
symmetrical plastering of the leaf design, but
unfortunately the decorations and motifs of corners
of the altar in Tabriz Grand Mosque have collapsed

and have taken simple figures in recent renovations.

The lower arch of the altar in the Marand Grand
Mosque has been crafted in a triangular form. The
smaller inscription on the crescent-shaped arch of
the Tabriz Grand Mosque, which had collapsed, has
been restored in flat form with Islamic designs.

4. arches

5. motifs of arches . One of the similarities between the two altars is the
presence of two arched facades with Islamic motifs
is the Islamic stuccos that are beautifully plastered

* in symmetry and prominence

6. pillars The altar of Tabriz Grand Mosque does not have a
pillar, but the altar of Marand Grand Mosque has
pillars plastered with pot-shaped upper part of
Islamic designs (vine leaves), stuccos and Kufic
scripts in pedestal and capital with a special
elegance. The sole application of geometric design
in the forms zigzags is also used in the pillars.

LN B

M o

Plant motifs mostly used in Pre-Ilkhanate era, such
as Islamic scrolls and snakes, along with elephant
hose motifs and dragon mouths, are evident in
Ilkhanate stuccos, except that they are carved with
more elegance, delicacy and complexity during this
period. In this period, in addition to the usual plant
motifs used by the Seljuks, the floral motifs of
rosette, lotus and meander, ring motifs, reverse
heart, plant ivy are also used in stuccos. Such motifs
are more observed in the margins of the altar of
Tabriz Grand Mosque than the altar of Marand
Grand Mosque.

7. Islamic margins

1
[>
i
|

of

The text of the inscription on the wide edge of the

- altar in the Grand Mosque of Tabriz is interrupted
by the presence of a decorative form similar to the
term "¥" which is inclined at an angle of 45 degrees
and then continues horizontally and again in the
opposite direction, runs along the altar with the

| symmetrical form of the motif. Yet, the altar of
Marand Grand Mosque lacks this decorative form in
the corners of the inscription and the verses
themselves have rounded the altar.

There is no deep chasm in the traditional design of
Seljuk and Ilkhanate altars; In this regard,
similarities can be traced in the geometric
decorations of Iran in the Seljuk era and in Ilkhanate
stuccos, as the presence of hexagonal renders is
evident in different parts of both altars.

8. corners of
inscriptions

9. Hexagonal
stuccos
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