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Postmodern Architecture i through paradigms such as semiotics. The founders of semiotics, Ferdinand de Saussure
Semiotics $(1857-1913) and Charles Sanders Peirce (1839-1914), considered language as a system
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i of signs with structural (syntactic) and semantic aspects. Rhetorical devices are one of
ﬁthe tools used to form and recognize meaning. Most contemporary semiologists consider
i studying these techniques, or at least some of their features, in the realm of semiotics.
i The verbal language of postmodernism uses rhetorical devices to form meaning. Previous
i studies have not addressed the role of metonymy and its interaction with metaphor in
%the formation and expression of meaning in the language of postmodern architecture.
i Therefore, the research question is: “How do rhetorical devices influence the expression
i of meaning in language and architecture?” So, the present study aims “to study how
i rhetorical devices are formed and how they operate in forming and transferring meaning,
as well as decoding and reproducing it in postmodern architecture.” This study is significant
i because in societies such as Iran, which are influenced by Western thoughts, knowing the
i opportunities and threats of applying these thoughts enhances architects’ and designers’
creativity and minimizes cultural damages caused by accepting such thought currents.

ETHODS: To answer the research question and reach the research goal, the

semiotics of Saussure and Peirce, as well as Barthes’s mythology, were studied in
linguistics, and the data obtained from them were compared with architecture. Then, the
irhetorical devices of metonymy, metaphor, amphibology, and irony were defined in verbal
i language and semiotics. Their formation and functions were compared with postmodern
{architecture in two paradigmatic and syntagmatic axes. The analyses were performed
gusing Charles Jencks’ (1939-2019) definition of postmodern architecture as well as his
{interpretation of the New State Gallery (Neue Staatsgalerie (1977-1983) in German) in
§Stuttgart, Germany. Then, the results were examined in several other buildings. So, the
i present study was qualitative-applied research. Data were collected by library study. Then,
%they were analyzed descriptively and comparatively using a semiotic approach and case
istudies.

%FINDINGS: According to Saussure’s linguistics, architecture is a language without the
fintrinsic and natural relationship between its signifier (body) and signified (meaning).
{What is perceived as the architectural meaning is the outcome of conventions between
%the architect and audiences. While, according to Pierce’s semiotics and the referral system
i of its signs, architecture is a language in which rhetorical devices, especially metaphor and
{its interaction with metonymy, play a crucial role in its “genesis” and “function.” Metaphor
{is formed on the paradigmatic axis and metonymy on the syntagmatic axis. The interaction
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: of metaphor and metonymy also forms other rhetorical devices in architecture, such
i as irony and amphibology. The body of architecture changes and transforms with the
i formation of metaphor and its meaning with the metonymy formation. From this point
i of view, for some reasons, the architecture language, especially postmodern architecture,
i can be considered to have a metaphorical and rhetorical pattern. These reasons are:

: a) The referential system of this language,

i b) The proliferation, multiplicity, difference, and suspense of meaning follow this system
{in this language, and

) Changes in the architecture’s body and the meaning follow metaphor and metonymy
and the interaction of the two.

§On the other hand, the combination of the Saussurean and Peircean models indicates
i that postmodern architecture has a movement toward a single meaning. However,
i the totality of this meaning is suspended in its language’s metaphorical and rhetorical
gsystem. Postmodern architecture reproduces and develops concepts such as pluralism,
i contradiction, pleasure, and complexity through its postmodern signs and rhetorical
i devices. In contrast, comparing its features with the concept of “myth” defined by
i Barthes showed that postmodern architecture uses the architectural elements of the
%prior contexts and impoverishes their meanings without suppressing them by making
i fundamental changes in their layers and codes. Then, using rhetorical devices, combining
i the explicit and implicit meanings of the elements and “making them its own,” it imposes
itself on the cultures as the ideology while shaping the facts.

ONCLUSION: Just as architecture can develop, multiply and enrich linguistic symbols,

meanings and concepts, language also has the power to encode or “give meaning”
%to architectural signs. Thus, understanding the function of rhetorical devices, especially
i the metonymy and metaphor interaction, makes it possible to decode and reproduce the
i meaning of any complex rhetorical architecture through semiotic analysis. In addition,
i using these devices to express thought in the architectural design makes the semantic
richness of the resulting architecture possible.

i HIGHLIGHTS:

i- Paying attention to the role of the metonymy device and especially its interactive
 relationship with metaphor in the language of postmodern architecture to produce and
| express meaning.

- Investigating the formation and function of rhetorical devices in the production and
i transmission of meaning and its decoding and reproduction in postmodern architecture.
i - Defining the conditions for realizing rhetorical devices of metonymy and metaphor
i through semiotics and analyzing their interactive relationship in the two axes of
syntagmatic and paradigmatic to create two other devices of amphibology and irony in
i postmodern architecture.
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Fig. 7. The function of rhetorical devices in postmodern
architecture (Jencks c. , 1986, 17)
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Micheal Graves, Portland, Oregan (1980-83) (Jencks C., 2011, 85); New Orleans Square, Charles Moore, New Orleans
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Table 1. The role and function of rhetorical devices in expressing meaning in postmodern architecture and the threats
and opportunities obtained from them

Rhetorical device Explicit meaning

Implicit meaning

Threat Opportunity

Alteration of the meanings
of previous contexts

Expression of unity in
diversity
Manifestation of concepts
and ideas in architecture

Induction of deliberate
intentions: "The superiority
of new ideas over previous

concepts."
Superficial imitation of the
architectures of previous
contexts and damage to the
cultural infrastructure

Architecture is used to
transcend and enrich the
meaning and express new
meanings

(unreal) (mythical)
Metonymy Both of them Not this, not that!
Metaphor The similarity of The superiority of present
postmodern concepts (beauty,
architecture with other proportions, etc.) over
contexts (identity) previous ones
Amphibology Populism / elitism, new  Non-return to the past, end
/ old of old myths, dual
(being accepted by all) contrasts (Traditional /
Modern, Old / New,
Slowness / Fastness,
Public / Elite, Diversity /
Unity, etc.), Pluralism,
Complexity
Irony Identity Contradiction (Diversity!)

Alteration of meaning and
impoverishment of
previous contexts by de-
familiarizing them
(making them one’s own)

Designing of critical
architecture, enrichment of
the architectural meaning
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38. Syntagmatic Relations

39. Paradigmatic Relations

40. Contradiction

41. Altes Museum

42 Karl Friedrich Schinkel

43. “in an understated way”’

44. High-Tech

45. Double coding

46. Paradoxical dualism

47. Situational irony
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