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ARTICLE INFO Extended ABSTRACT
Article History: - ACKGROUND AND OBIJECTIVES: Pop art, as one of the major artistic movements
Received 2024/10/25 associated with postmodernism, emerged in the mid-twentieth century with a
Revised 2024/12/17 i particular focus on consumer culture, mass production, and mass media. By incorporating
Accepted 2025/04/20 i familiar symbols and imagery from everyday life, this artistic movement narrowed the
Available Online  2025/09/22 i gap between elite and popular art and contributed to the democratization of the artistic
i experience. Today, manifestations of pop art in urban spaces have become influential
Keywords: %tools for redefining public spaces. Given that urban spaces constitute a primary setting
Postmodern Era i for collective experience and social interaction, examining the relationship between pop
Global Communication iart and urban art can reveal new dimensions of spatial identity, sense of belonging, and
Pop Artists i the role of media in the contemporary city. This study aims to analyze the influence of pop
POE Art %art as a reflection of postmodernism and consumer culture in urban spaces. Drawing on
Urban Art

i contemporary theoretical perspectives, particularly the ideas of Jean Baudrillard, the study
i examines selected examples of urban artworks that incorporate elements of pop art. The
i analysis focuses on the ways in which these works represent reality, employ simulation,
and reflect the role of media in the production of meaning within urban environments.
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ETHODS: This study employs a descriptive-analytical research method. Data
H were collected through library research, a review of theoretical literature, and
i qualitative analysis of the artworks. The study population comprises urban artworks
i associated with the Pop Art movement. Given the broad scope of this field, purposive
i sampling was employed to select and analyze four prominent works by leading artists of
ﬁthe movement. The selection criteria included the prominence of the artworks in urban
i spaces, their relationship with consumer culture, and the extent to which they represent
i key characteristics of postmodernism. The artworks were analyzed through the lens of
i postmodern critical theories, particularly Jean Baudrillard’s concept of simulation and his
notion of the dissolution of the boundary between the authentic and the artificial.

INDINGS: The findings indicate that Pop Art, as a media-driven artistic movement, has

Number of References played an active role in urban spaces by shaping new visual experiences, stimulating
24 isocial interaction, and redefining the boundaries between art and everyday life. The

i analysis of works by Jasper Johns, Andy Warhol, and Claes Oldenburg provides notable

examples of this relationship. Jasper Johns’ Flag, through its simplified, two-dimensional

i representation of a national symbol, reflects Baudrillard’s concept of simulation in the

Number of Figures i context of urban art. The work not only offers a critique of symbols associated with
9 i nationalism but also challenges the boundary between meaning and image when

T %encountered in public space. Claes Oldenburg, through his large-scale urban sculptures
i of everyday objects such as hamburgers and clothespins, presents both media-based and
= i physical representations of consumerism in urban space. His Bottle of Notes similarly
Number of Tables i combines complex visual elements with enigmatic messages, inviting viewers to interact

0 i with the artwork. These works not only contribute to the aesthetic quality of urban spaces
but also function as catalysts for social dialogue. Andy Warhol, through the repetition of
i iconic faces and consumer products such as soup cans and Coca-Cola bottles, dissolves the
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?boundary between art and advertising. His works, particularly as reflected in street art,
i not only represent popular culture but also challenge consumerism through the logic and
i techniques of mass production. Warhol's use of screen printing and repetition highlights
gconcepts such as authenticity, reproduction, and meaninglessness in postmodern society.
i Across all the case studies examined, Pop Art in urban space demonstrates a function
i that extends beyond mere decoration, operating as a means of cultural critique, social
i representation, and the stimulation of public participation. By magnifying ordinary objects
%to monumental scales or repeating familiar consumer symbols, these artworks elevate
ithe experience of urban space from the physical level to media-based and semantic
i dimensions.

ONCLUSION: The findings of the study indicate that Pop Art, in connection with urban

art, has provided a suitable platform for the development of interactive, participatory,
%and meaningful spaces in contemporary cities. By dissolving the boundary between high
iart and popular art, this artistic movement has contributed to the democratization of art
iand strengthened citizens’ sense of belonging to public spaces. Pop Artworks in urban
i spaces serve not merely a decorative function but also act as tools for fostering dialogue,
gcultural critique, and the formation of urban identity. From an architectural and urban
i planning perspective, the application of Pop Art concepts and approaches can offer
i effective solutions for designing spaces characterized by identity crises, environmental
i coldness, and a lack of social interaction. Urban spaces that accommodate Pop Artworks
not only become aesthetically richer but also provide a platform for public participation,
i meaning-making, and the formation of collective memory. In the context of contemporary
ilranian cities, given the increasing prevalence of spaces lacking a distinct identity and
ithe growing departure from vernacular architecture, the conscious incorporation of
Pop Art elements into the design of public spaces can contribute to improving citizens’
i lived experiences, strengthening urban identity, and enhancing social participation. This
i study therefore suggests that future urban design, particularly in newly developed or
i regenerated urban areas, should consider the potential of Pop Art and seek its effective
integration with local culture.

{ HIGHLIGHTS:

- Analyzing the role of Pop Art in democratizing the artistic experience in urban public
i spaces.

i - Examining the concepts of simulation and representation in the works of Pop Art artists
i from a postmodern perspective.

- Applying Baudrillard’s theoretical framework to interpret signs and meaning in
i contemporary urban art.
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Fig. 4. Claes Oldenburg and Coosje van Bruggen,
Spoonbridge and Cherry, 1985-1988 (Pacegallery, 2024)

Fig. 5. Claes Oldenburg and Coosje van Bruggen,
Bottle of Notes, 1993 (Pacegallery, 2024)
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Fig. 2. Andy Warhol, Thirty Are Better Than One, 1963
(Whitney Museum of American Art, 2024)

Fig. 3. Andy Warhol, Green Coca-Cola Bottles, 1962
(Whitney Museum of American Art, 2024)
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Fig. 6. Claes Oldenburg, Clothespin, 1976 (Association
for Public Art, 2024)

Fig. 7. Claes Oldenburg and Coosje van Bruggen,
Typewriter Eraser, Scale X, 1999 (NGA, 2024)

Fig. 8. Claes Oldenburg and Coosje van Bruggen,
Crusoe Umbrella, 1979 (Pacegallery, 2024)
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Everything (Dual Hamburgers), 1962 (Museum of
Modern Art (MoMA), 2024)

Sl S5

Aeb sloalze g Laglls )0 45 09 (olapmingdy
asye glaS gy ul_..m.:achuA.»A_wsa =S a0
odb aidpdy pia Gl ploj ol o 4zl g 0,5 o
R R Y- - QU VR
slaglo )3 (o3, Slayin a0 S 4z gl diz a
g ol aalollysg > e S, dlgl a8l rals o

= VAFe A aile o

BRI S PR U g G- PR Y\ PP D] PN | K SNET
= 9 5l sl Jln colelosxa] slalad o le 69,15
S S dsgacmo ) 0 Wil oo s ail eLd sLalasd
WSSl

w2 BB g ool (6 L 5l eolaiwl L o, lol
SIS 5 o Ly bl LU | (51,5, oS
o el ol S e mald 1) Ol galiy 9 S 9as
Flsy st slalad 65 JSh 5 e (oo sl S ges
iy ol din o soges slalad 5 Laglls 4
ol)d dmazr slagS S (6 S Sl 5 e L oy
Ll oo, S ol 8l asol> g o

ORI R 95

el —inost i oslizal Ly sy
arol> ol oais pladl glasbulis” alallas auly o g
slasgei g o lob Lo o JUT Jolis aalllae 5,90
asal> S0 nS an g Lcewl g i 0 ]
GrSaiged Ghsy 4 arld Sl e aalllae 5 )5
Kz Jolss BT cpl sy Jdou g ool aedon
3] 3 Uy SIS 5 s o il ol
b 5 Spsdlsl wedS STl 0 )25 (Joa )l
aale S 3 b loy T LLS,las axg5 L Ladiges ool
Ly 5 Sl sloailye laisl Corl o 3y ne
Jdos cwl aid § &g 0 (5 i sl b LQQT bl
052544 § ommeg pholeny (5315 (e 4S5 L 5 ST
2leiib (B amalz o)l y0 )L yon o slaclas
ol 00l ploml (g3lwans g

bdigas Juloxs 3 laasly

el - (hrogs by bl &S pol> eaghy
PRRSE S IWIRET SR T Y] EINCRS A TGN 'L J g Y W
J975 9 reds (B 8 (o) 090 (B dssl
0,5 wol,d 1) &)oL (6,8 ISl d) o ceale o
LUl g e ol e ls o g bl ol o g
c,aL?ACJ_JaL‘ulol)a.w;)lré@g)ﬂo)j_ﬁobi
oy ol Gl eSS Ls s o L sy
2 0T gladiges ;0 55100 g i jdelony 09—
Dgdsn Jelod 6 4t

s =2 5 Sloly 5 ety 090d

Ot Gz ol ey U1 s e L s s
»° 3‘%—7 Ol g9 Gy, 5 yo il sl oS
b e s s gl es, S pese 4s 1A0Y Lo
wloms gloaa> 4 b oldlcalu 4 )5 Gjeo
23S S, gt ol s Js 30 Lal el e
aS gl s alal lS_.{).o—‘ == VA0F Jlw 00



S8 30 33 9T Dl g o 3o Cand 903

YYY—YYA Olxio /1 o 5lois . 17 0598 1 FoF (Ll g 4l

S50 .30, ool B as Ss By olads e Lo
Sl G 95 o0 5 (S 2 0 L Sy
ool wl .ol obds ceoss o g0l sls e
Wz slegyoes aile (gl eV glas
Slooged ( S pjled ( Sadyi 5 9 ,S Lo bosd
L b (B b 0t izmen 9 )] 5 it
oy ol o as sl bl glamel> slads slas
3o sl g 28l o ]38l et jebay LaYIS
as s bls gla | Vg ame 4y glar ol 5l 6l
9950, Ad e iy (58 Al 0 )5 slacS 0
RS oy 00y (S90S 4 sl wdgi L
claY5 plw 9 Yo SI5sS ¥ gamme dlox 5l casal
.63).»4&
T R e e
b 3 9o ) 8y Sy 4 3L
L ol ol BT elad g s caisls y asal>
Ol yip 3l (B il B as arel> p gaaiLd o
oL, i3l g ogil W Jgi ¢ o dxwgi (L >
yolre asol> cd iy 5l Slalas leuea 5,
e Sl Sy 3l (S o Jle e yo s S bl
0 S il b L3l (55185 sl 0 )Tl
0330 | (5, LT 4 glassSa g Ll
gy Gt sl g 9y, 518 Lels bl

5 7Sa3) ol 55 5l ol sl 2§

POy oot W (B yne 3 45 (5 tenl (60D o
505039y S35 yolis Jl e mSose b ololy o s 8
U 1y 0,059, (S 9 o e abold asle Sin b
slalad y3 )] (5 Gl o35S jeia> dine) g 3l
3o B b s e by oS el B (segee
428 HabogslSges jo asle i g Wy e lee
Gl aSles o a S ols s g ol 18 g,
L o)lols BT assl elaizl Joolss 5 bl ol
Lol glas g (Sooyd (g )ls slaslss i eolaul
5 a3 solie sl cosdly 5l pisy oLl ay
e Sk cbbe priine LS| 6)l,80 oS

Oyloly (S ol ol lsise il ren 5o

ostde 19,5 )18 BLS (65t (ol S 500 potie 5
5 B o pligns S5 Lie g jpde 4T
3l srg—as 2 0 A ST segs slalad ;| oolaul
Sl Glsear wlgs oo () lply 1 St LT alen
kesa )T ol S e ol (i Coi (sl
Las)l) o sbdd (bt ol cdS ailys o
5 SMelss (65 Pt (s (bl a4 ;08 asdy oo
Ny 950l g o elaizl slagSacas jLel
bl gl glaw; ‘.\4‘5.,6@ S slad L Q)L?:Lé

S sl 5 ol BT (a3l slaaigas 5l ol 0,8
o,y L 09 oBFans ledco 3 S ol Ho ol
asle 2 9 Vg i (e e GaonntS il 4
Ohee 0 Gmee el g (e 1l Gl Gizen
B8 ag je 1) ey
(& ypas S8 slaole 5l oslaiwl Ly Jgo )l (gu!
sbosz 9 ¥oSUsS slag b iog slabosd wile
3hays Juis o)loly po |y 5l nton (69,505, gtiee
St syl o 5 il 3T Gl ey
Gl iS55 9 5155 R0 o s cdls (8 an
Sapp glineo g (Zom W (295 s ) Laoles
055 glmogeds ) oolitul b Jaly 0,5 b 5, o
3 pas pasin (550 3l olen e U1 S5 5 (SIS
Lol )BT aeS 2y an ) ogl w5 Joame 5
Sy g 0yisy (T bS] sl Sl 6 mSe e
0 d Gkl Jod i (s i) ooy
Lt b 1 gt bt s 5 sl s,
s Syl 5 )55 ol S Yo SIS sLags
i gl BT 50 (Siag ol 7Sl (o5 i lgl

S Sl ooy 0)90 sladised 5l 508 (So
30 559, 09 dmwsS 9 S gl S Il ilosly
EONIIWE PR IRGIIV] PR VW ] - U R | PN R PPVET KV
Ol 3l goas (b (g b JSi an uliiecS )5
55 0o linnd sladidigi 5 By, >l (slaegors |l
L oyjg) oot S slidl 8 oS 5ol oad
aS Sl ools JSo 1) 6,30 daa_bgi g braslis ogl
30 s 5 ) pog i e 1, T s e
30 &S Sl Shaedeng dxals jololy Sl elFans ol
&3 ailits g SLbls )| Sledlbl glasysld )]
S ol @ladile 5 Csdly plae e g otz 00 28
ORI SO

o g anle Sad Las )0l e o
bl eaghy ol 5o w)ls Sy saden S
lad aslz ad oo pLid st o b (Aee
P e andse e (picenlie I (St
ST L vl (o) l0k ool pras as (55
5 @SS rae Geaes ealie el dl>
g a8 (oo by oo (S A e (3, S S5
Sl odaliie BB 55 00 o) p sladiged )3 (Simg
o begy) oololy o 258 rae bl (Jlacnll
sleaslos YIS oled aSl cos o) sl gliss
Sl ol 4 Sl e (Bae DY gaze 5 65l
Rt o (S ae S8 o g bl

G A g Sy

S5 sl msla 1 S5 L oololy i

9 05239y bl 3l ooliiwl g cagoc ail o 0ynjg,

0"

LI BRaN |

c

];. 3

(S -

[y

[ 1]
b

I’

23

I

\o
(73




‘A‘h.' ] PR
-7 C e
A}‘\r:"’&\ ’.2 X

99

s |l o 4 P
O g (S 3 et gl § (S gl

ol

s

PYY=YPA clrio /) 0 o - 15 499 - 1F+F ool 3 sles

Oles g S

@b).ﬁ 9 ’im}" 3y

&L (e
o2gh ol pladl o a S as Iy oo el Baiigss
ol S5 0929 ol (gl 2 8le o lss 4SS

S gladagb
ole;COPE B3 Jgol wlwlply sole 31,
3 s o les 1 SG e 3l O jgo jo g ailes S
LB oo ddze a1y 0 50 (6,50 g adlis

Lol [ Jb 2le

ol 4SS gine g (o ool Allas oyl

J>lre 5o peins jsbay 0 ls oo el (sl
a g asl Jd oS lis dlie )55 5 jingh sl
oabaiss Clas g Ol gioes plad Codgins ol jobo
JJ)JJJ‘SA ‘) aJlas Bl

References

1. Association for Public Art. (2024). Association
for Public Art. Retrieved January 18, 2024, from
https://www.associationforpublicart.org/art-
work/clothespin/?utm

2. Baudrillard, J. (1998). The consumer society:
Mpyths and structures. Gallimard.

3. Baudrillard, J. (2023). Jean Baudrillard: Theory
and simulation (M. R. Jalali, Trans.). No-Rokh
Publishing. [In Persian]

4. Bauman, Z. (2019). Intimations of postmoderni-
ty (H. Chavoshian, Trans.). Qoqnoos Publishing.
[In Persian]

5. Bocola, S. (2008). The art of modernism (R. Pak-
baz, Trans.). Farhang-e Moaser. [In Persian]

6. Cahoone, L. E. (2002). From modernism to post-
modernism: Selected texts (A. Rashidian, Trans.
& Ed.). Ney Publishing. [In Persian]

7. Crichton, M. (1994). Jasper Johns. H. N.
Abrams, in association with the Whitney Muse-
um of American Art.

8. Donadieu, P. (2013). The landscape as a common
good. MANZAR, 5(23), 36-38. [In Persian].

9. Freeland, C. (2004). But is it art? An introduc-
tion to art theory (K. Sepehran, Trans.). Markaz
Publishing. [In Persian]

10. Ghashmi, S. S., Kahvand, M., Ghatrani, N., &
Khanian, M. (2013). Re-creation of art in the
city: A view of urban space as the creation of a

Sl o8 L g Laows] Jols «olaig i b yiiin
Sl pl 3 (60—t lazee Shol g a2 o ]

1ok a8 wms e (L (e gl iggezme o
P a5l 518 60,5 et e Lot o
9 0y2)9, slsl sl slaaslzs )\ ‘_g)_zfo).gd .o)le
anilr s Sy pleiih God (P an Sin )b ol
5 50 Ol yod i LLS 6185 (el ey jrany
s Ol sleellans jlas slaS oo mal 3 1) bl
bl o Olssiee |y leailas ool )15 9 0dsisly 58
i (§3lwdend g (B e dmslr (g (ooplie L
Slgie s a-d b 0 O)lol i oS
P s Eran Syl By ai g aledil ol
S Ol Joled sl 5 (6, a2 oo 31, g
adl aals i Gleble g 6 -0 sLad

g (o

. Simulation

. Jasper Johns

. Andy Warhol

. Claes Oldenburg

. Coosje van Bruggen
. Pierre Donadieu

. Street Furniture

. Jean Baudrillard

. Marcel Duchamp

O 0 3 N i A W N —

work of art. Proceedings of the First National
Conference on Architecture, Restoration, Urban
Planning, and Sustainable Environment, Hamed-
an, Iran. [In Persian]

11. Gregson, 1. (2004). Postmodern literature. Ar-
nold.

12. Jameson, F. (2015). Postmodernism: The cultur-
al logic of late capitalism (M. Mohammadi, F.
Rajaee, & F. Givehchian, Trans.). Hermes Pub-
lishing. [In Persian]

13. Lee, J. C. (2002). Claes Oldenburg: Drawings in
the Whitney Museum of American Art. Whitney
Museum of American Art.

14. Lynton, N. (1999). The story of modern art. Cor-
nell University Press.

15. Lyotard, J.-F. (1984). The postmodern condition:
A report on knowledge. Manchester University
Press.

16. Museum of Modern Art (MoMA). (2024). Mu-
seum of Modern Art (MoMA). Retrieved January
18, 2024, from https://www.moma.org/collec-

tion/works/81183?sov_referrer=theme&theme_
1d=5257&utm

17. NGA. (2024). NGA. Retrieved January
18, 2024, from https://www.nga.gov/art-

works/107762-typewriter-eraser-scale-x?utm

18. Pacegallery. (2024). Pacegallery. Retrieved Jan-
uvary 18, 2024, from https://www.pacegallery.



https://www.associationforpublicart.org/artwork/clothespin/?utm
https://www.associationforpublicart.org/artwork/clothespin/?utm
https://www.moma.org/collection/works/81183?sov_referrer=theme&theme_id=5257&utm
https://www.moma.org/collection/works/81183?sov_referrer=theme&theme_id=5257&utm
https://www.moma.org/collection/works/81183?sov_referrer=theme&theme_id=5257&utm
https://www.nga.gov/artworks/107762-typewriter-eraser-scale-x?utm
https://www.nga.gov/artworks/107762-typewriter-eraser-scale-x?utm
https://www.pacegallery.com/journal/claes-coosje-timeline-large-scale-projects/

S8 30 33 9T Dl g o 3o Cand 903

YYY—YYA Olxio /1 o 5lois . 17 0598 1 FoF (Ll g 4l

19.

20.

21.

22.

23.
24.

com/journal/claes-coosje-timeline-large-scale-
projects/

Rabiei, H. (2011). The concept of beauty ac-
cording to Thomas Aquinas. Religious Thought
Quarterly, (40). [In Persian]

Ranjbar, E. (2016). An introduction to urban art
and its promotion policies in the Tehran metrop-
olis. Danesh-e Shahr Publishing. [In Persian]
Samie-Azar, A. (2020). The rise and fall of mod-
ernism. Nazar Art Publication. [In Persian]
Toffoletti, K. (2011). Baudrillard reframed: In-
terpreting key thinkers for the arts. 1.B. Tauris.

Ward, G. (2004). Postmodernism. McGraw-Hill.

Whitney Museum of American Art. (2024). Whit-
ney Museum of American Art. Retrieved January
18, 2024, from https://whitney.org/

0"

LI BRaN |

c

];. 3

(S -

[y

[ 1]
b

I’

23

I

\o
(73



https://www.pacegallery.com/journal/claes-coosje-timeline-large-scale-projects/
https://www.pacegallery.com/journal/claes-coosje-timeline-large-scale-projects/
https://whitney.org/

