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The flowing of imagination and Eliati art
the apparent freedom of :
ahatractinn themes
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Rational and epistemic art

Fmesianeis <: Purposeful and rational creation of

Abstracti R .
straction derived from the abstraction of

Creating shapes and roles <:|

Simplicity The spirit of Eliati art

Revelation and attention to the

U concepts

truth and nature of the elements art of
of nature ] : Zandieh
......................................... ' period

Internal effects

External effects

Shiraz School of artistic thinking

European realistic art

Fig. 1 Adaptation of the themes of Zandieh's culture and art
to the creation context in ethnic art
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Table 1: Functional aspects of signs in architecture, derived from Morris and Eco's semiotic theory

Definition

emphasis on the application of architectural elements

emphasis on the communicational system of elements

With the semantic implications of signs, the semantic
states and their effects on the interpreter's behavior are
defined
Referring to the basic elements of architecture
Refering to the specific logic of companion and the
relationship of technical elements, such as a the room

Categorization Theorist
functional
Syntactics Charles Morris:
Architectural study based on the triple system
Semiotics
Technical coding Umberto Eco:
. . Architectural study based on semantic coding
Syntactics coding
system
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realtion to a corridor
Primitive and functional meanings such as stairs and
windows and...
Implicit secondary meaning like windcatcher (Badgir)
and...
The inner meaning of biological ideologies such as the
room with three doors and the hall
The macro social meaning with reference to the house
function and characterization, such as the aristocratic
house, the governmental building, the market...

Semantic

coding

which are calssified
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Table 2: General Symbols in the Pattern of Architecture of the citadel architecture according to the location,
derived from Molazadeh, 2011

General semiotics in the

citadel architecture Shaping pattern elements location Location place
-Functional: Architectural
Pattern: Military-welfare -heigh walls

- Syntactics: spatial -Regular geometric plan

-Circular towers

-In plain areas

organization: Coherence- -Introspective plan: in the corners with more Plains
regularity ‘ Integrated space organization Materials: Cla visibility
-Semantic: Main -Direct connection to the city and Bri.ck Y -In the flat cities
governmental elements: main
hall and the halls
-applicational: architectural
ttern- i . . - ite th
pattern- organic ‘ -Irregular and organic shape -high walls Oppostte the
- Syntactics: Space . . . plains
o . . -Spatioan organization -Circular towers .
Organization: disorganized . . -Mountainous Mountaneous
. . affected by natural shapes at specific points .
-Semantic: Main . . . areas with low
L. -open and disorganized plans ~ -Materials: Stone e
governmental elements: main visibility

all and the halls
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Fig. 3 Karim Khan Citadel Plan: Formation of
architectural spaces based on function and user activity,
order and symmetry in the spatial organization,

(Source: ibid)

Fig. 2 Tower and citadel as functional signs in the
exterior of the citadel. (Source: Fars Cultural Heritage
Organization)

3. C: View of the western hall to the
entrance axis (source: ibid)
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‘ 3. B: View to the southern hall

(Source: ibid)

3. A: View to the main hall
(Shahneshin)
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Fig. 5 Continuous connection of room spaces and the definition
of the visual continuous axis in the facade and the plan of the
citadel. (Source: Fars Province Cultural Heritage Organization)
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Fig. 4 Continuous connection of rooms and
definition of continuous visual axis in the
building
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Fig. 8 Spatial Connection of the Western hall and the Yard

(Source: ibid)
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Fig. 6-7 Relations of inside to the outside

Figs. 10-11 Adaptation of brick patterns on the external walls

of Karm Khan's citadel and traditional (Lori) rugs in the west
of Iran. The 19th Century (Source: Hall and Barnard, 2000:

50-51)

Fig. 9 View to the middle of the courtyard
(Source: Fars Cultural Heritage)
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Table 3: Separation of Functional-Existential space performance in Karim Khan's citadel

Type of The role and functional-existential space performance in the architecture of space
implication the citadel P
It is completely reserved and controlled and is defined only by a vault in the Entrance
External exterior wall, lacking a prominent and protruding volume, or a porch or a sitting (vestibule)
implication area. It has a large dimension and a ninety degree rotation leads to a path to a large  (Starting point of
stables and then to the yard. the building)
Basic It has a huge and integrated structure that has the primary elements of Persian
implication in gardens, such as planted plots, water creeks, ponds and fountains. The meeting
defining place of the courtroom, the intermediate space between the residential and Yard (open space)
inside and governmental sectors and the vast open space that separates indoors and emphasizes
outside the unity of the building through centralization and introversion.
Semantic At the end of the symmetry axis and as the milestones, their plan is dominating; .
T . L L J Main halls
implication overlooking the courtyard and emphasizing the direction of the building
Internal The meaning is sought only within the interior of the rooms and the hall and it is not inner part
L . (residential)
implication defined as a separate and distinct boundary. .
(indoor space)
Syntactics Functional structure, in the corners of the building, which suggests the modesty of
R . . . . : . Indoor bath space
implication the spaces in combination with the huge figures in Iranian architecture.

Table 4: Comparative analysis of the elements with semantic implications in the wall paintings of the citadel

meaning
Naturalism Traditional - method of
with Western Iranian Naturalls.tw. construction example structure Shape type
. . Art of Eliati
influences symbolism
Framing and -Zandieh's birds in the —combinations of plants and
* ok - abstraction mode of intuition (Parrot, p
o e . elements such as bird and pot
painting Nightingale and partridge) Plant
. -Pots shapes inside the . . ant
Framing and ceilines -margin paintings (realistic)
£ % * abstraction Roundabouts 0%1 the linear -plant motifs warped around
painting the Toranj
shapes on top of rooms
Abstraction _si;go:;ﬁ] ({;?;I:alljlar -Types of plant motifs Plant
s painting P & combined with Islamic lines .
- s shape) ) . binati ¢ (abstractio
ymmetry Islamic tiling patterns of Continuous combinations o n)
Sharp colors flowers and leaves
the yard facade
Abstraction “Tyvpes of shamseh -combinations of rhubarb and
L yP triangules in moqarnace
ok painting (round shapes -Regular and repetitive eometric
* symmetrical -the linear shapes on top g pet g :
and thythmic of daval geometric patterns in the
ceilings
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chig the shape of Toranj (bergahlot) known as four fish in the courtyard,

(This motif is a symbol of water, refinement, refreshing, and abundance and one of the plans of Eliati Barsish in
carpet weaving in Khorasan region. The three fish motif together which is similar to the symbol of Christianity
and the Trinity. (Source: Dadour et al., 2014, 7)

LT Al slr sl 5 05Ty & g0t 5 55 oe 4LlS
Fmiar a5 013 18 e )0 5 (2LS Al 0ed e iy
5 (b 5 7 3) JLis )3 g )5 S5, 00,5 (VFF
et S s aS ccnl Sleogas 5l e oW
a5 050 (2l 99,5 Iy Eoy 0993 (nl i ;0 (V0)
o=l 50 anlel e 4055 0,90 LAl 4 Cgate |y Conb
Slasss Ko aiw) g i olins ahal, da 6,515
30 Sl aedan 6,5, g polal glgize 4 axgs
72 6L S ol S g Slnl oS meslas Lo
3 g eadcy gl (ilo C‘B) oleaal g 31 gloyglaul
ol (ot ia i sl & il ol 5 amerke o
)_».».:u ..\45) U"‘ ] 00 u..SJu.a LbLu 9O v 9 090
L Sy slaalis g Laskes le alal) S50 e 5o
(i das.a_.o Q‘)eé )>‘5| )| aS ol 009 UT ).@L..c 9 uxs.»..'a

WS oo (b 1) Sl 5 el (5 >

Ere s 5 o Il (Al slad sl ples o

OB L S 0 oS el i) G B o i (OF)
g Lol eolinal b oygs ol )BT 50 &5 IS i
iy olis oS 5 g Sl og s s 4l ez
wgioo e U pida 08 3ol sl el sl saax
Sbwasie; L g ojlaie 5l (pa5w x5 30 Sl pgas
ol Loy BT 0 g ol ongy S 3l 6T 51 (g b
Olyme an Epo Lol azgi bojgo cnl plase o Koo s
EoolS 1,3 laicas G 0 g 050 o0 oys Sy goles
S35 50 ol i (V0 plon) 08 (e ST, 19
Sl )3 35290 00 p Slardn (oogehe €0 (S g
aile 3)lge 51 (g5l 53 Sy o0 S5 4y aS 050 o0 (SO
I il oaliplosl AlalST ¢ 565,50 cpl 4055 ly90 Ll
J5 6T e s (V) 30 08 e ool 156 o
ok 628 Gl pgal alo 5 358 o0 0ol Lo
50 Oley CldSL aS 4565 los .l 009y S e sla pais
Ere i O o 50 098 o0 JroS Epe ar ol Lok
RS (astde 0 4 455 oy 3 dgho g (SSLS
o513 S oo g J5 a3 )0 a9 305 o0
0y Cmrotl 1 S (l 53 (V0 splew) 95800 €50



Y0

OB Sl slere 568 wlulisaslis gl
FERY G?)L‘,l Sz 3 sloalogyg,o b

SEMIOTIC
PATTERN OF KARIM KHAN CITADEL WITH THE

MATCHING OF ARCHITECTURAL

THEMES UNDERLYING ZANDIYEH TRIBAL CULTURE

Table 5: Categorization of shapet themes based on the method of construction

Geometric themes
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Zandiyeh Toranj in niches of rooms and corridors.

Figs. 16-17 A combination of flowered vases and

(Source: ibid)

Fig. 15 Moqarnas -style celhng
ornamentation of the western
side. (Source: ibid)

Fig. 14 Overview of the ornamentaion

of the southern side of the room

Table 6: Comparative Analysis of signs of the Citadel (According to the Morris' theory of signs in architecture and
Eco's theory of art themes during Zandieh's period

Themes of Eliati art (cultural

content role and type of
space

-Framing and
segregation of surfaces

implication) semantic syntactic Technical (functional) Semiotics context
naturalism  functionalism  abstraction
- The courtyards in front of
the yard - Relations of the - high walls and round
v v
- The windcatcher of the building and city center brick towers External form
Western hall
- Continuity and spatial -relations of corridor -Architectural elements:
extension with the yard floor, walls, roof
X . . . Internal
v v - direct spaces - relations of rooms - Changing the height space
- Simplicity in linking the with the hall from being a residential L.
. P organization
peripheral spaces to the - water basin in the space to a governmental
original space middle of the yard space Spatial
- Three-door room organization
ornamentation -Immediate relation of - The surface difference The relation
- The reflection of the the yard and the hall between the halls and s
v - . : . of inside and
porch in the water basin - relations of the yard the courtyard outside
- Reflection of colored and three-door room - stone slabs and stairs
glass in three-door room
-Coding with implicit - The relations of
meaning in representing - Use the rectangular
v v . L closed spaces around Garden-yard
naturalism tendencies in the courtvard form for the yard
Zandieh era urty
- The relations of shape -sharp and warm colors
and context - Continuity of triangular
-naturalism -gold painted shapes and tornal elements
--flowe and birds shape - Careful use of - abstraction in
- Minimal mystical themes ornamentation triangular and tornal
- Simulation tendencies -the relation of shape elements
- v (realism) in motifs and color - The shape of plant and ornamentation
- No use of human shapes -relations of the shape animal in the bath
- Historical references to and historical ornamentation
the archetypes in the background -the prevalent flower and
selection of motifs - Relations of shape bird shape
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Understanding the symptoms by
connecting them with familiar
systems of social-cultural norms
in the building

In every building. as a cultural
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Cultural signs of Karim Khan
Citadel
As a symbol of Zandieh goverment

o

| in the building

cultural semiotics aspects

phenomenon. there is a chain of [

.endless metaphors I

It seeks to understand the role of |

Semantic signs

Syntactics signs Functional signs

production of meanmg in T

building. [

ormamentation

Interior relations

S

Use of abstraction in

Creating shapes and roles derived
from the abstraction of concepts

The pattern of
govermmental
citadels in Iran

expressing concepts Eliati
[Zandie
h's art
Naturalistic Attitudes themes J\>
oy

functionalism

Use of tested prototype
models (archetype)

Purposeful and rational creation
of things

- P

Fig. 18 Analysis of the cultural signs of Eliati Zandieh's art in the pattern of the Citadel architecture

Umberto Eco
Semiotics
Amos Rapoport
Technical codes
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6. Semantic code
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